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Museum adopts new hours 

Effective October 8, the museum is open to the public 
from 10 am to 5 pm Monday through Saturday and from 
12 noon to 5 pm on Sunday. The museum is no longer 
open Thursday evenings, except in designated areas for 
specially scheduled programs. 


ON THE COvER: Among the items dis- 
played in the maritime exhibition open- 
ing December 6 are a bone model of the 

French frigate Seduisant (background) 
and a portrait of Captain Henry Elkins, 
dated 1791. 
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Artifacts in traveling 
exhibition arrive safely 
at the Minpaku in Japan 


In the summer 1990 issue of the 
Register, Jack Thayer described 
the elaborate preparations then 
under way for the loan of more 
than 1,200 objects from the 
museum's Morse collection to 
the National Museum of Ethnol- 
ogy (the Minpaku) in Osaka, 
Japan, there to be incorporated 
in a major special exhibition 
entitled Meiji Crafts from Across 
the Sea. Here, we are happy to 
report that the enormous job of 
packing and shipping the objects 
took place virtually without mis- 
hap, with all sixty-two crates 
arriving safely in Japan during 
the early summer. 

On July 1, William 
Phippen, the museum's con- 
servator, and John Grimes, 
Associate Curator of Ethnology, 
arrived at the Minpaku in time 
for the last delivery of crates. 
Over the next two weeks, they 
worked closely with Professor 
Moriya, exhibit curator, and Mr. 
Uno, the Minpaku’s chief of col- 
lections, to oversee the careful 
unpacking and sorting of objects. 

There was great antici- 
pation and excitement at the 
arrival of the objects, many of 
which have not returned to 
Japan in more than a century. 
No fewer than three television 
crews, including one from NHK, 
Japan’s national educational net- 
work, broadcast the arrival and 
unpacking of the crates, while a 
number of newspapers afforded 
substantial (in some cases front 
page) coverage. 

All of this activity culmi- 
nated in a grand opening of the 
exhibition on September 13. As 
this article is written, Museum 
President Richard Wheatland, 
Director Peter Fetchko, and Re- 
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search Fellow Thayer are prepar- 
ing to board a plane to attend 
the celebration. Also preparing 
to board planes are the mem- 
bers of the museum’s special 
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tour of Japan, who will be visit- 
ing the Minpaku for a special 
viewing of Meiji Crafts from 
Across the Sea. 


New trustees join museum board 


At the annual meeting of the 
Peabody Museum of Salem 
Board of Trustees this past June, 
President Richard Wheatland 
announced the appointment of 
four new advisory trustees. 
William J. Bursaw, Jr., president 
of Bursaw Oil Corp. and chair- 
man of the museum's Corporate 
Development Committee, has 
been named an advisory trustee, 


as has FredericA. Sharf, presi- 
dent of the Sharf Marketing 
Group. Also named as advisory 
trustees were Dr. John Quentin 
Feller, amember of the Depart- 
ment of History at the University 
of Scranton, and Richard Vietor 
of Merrill, Lynch, Fenner & 
Smith in New York. Both Vietor 
and Feller sit on the Asian Export 
Art Visiting Committee. 
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New director of education is appointed 


The position of director of edu- 
cation was filled late last spring 
when Catherine Degnon joined 
the museum. Degnon recently 
received a masters in education 
from the Harvard Graduate 
School of Education, with a con- 
centration in the Teaching, Cur- 
riculum, and Learning Environ- 
ments program. She had been 
teaching in the geography depart- 
ment of Salem State College and 
at the Waring School in Beverly 
and conducting research for Pro- 
ject Link, anonprofit organiza- 
tion addressing the needs of 
multiply-handicapped children 
and their families. She completed 
her undergraduate degree and 
additional graduate work in 
geography at the University of 
Michigan. 


In addition to her experi- 
ence in education, Degnon 
worked in publishing for fifteen 
years, most notably as managing 
editor of SAIL magazine. Before 
joining SAIL, she was editor-in- 
chief of New Hampshire Publish- 
ing Company, where she was 
responsible for developing a 
series of outdoor guidebooks, 
anda technical editor at Michi- 
gan, where she worked ona 
number of Southeast Asian 
research projects. 

Degnon is a lifelong sailor 
and inveterate traveler; she has 
visited all continents except Ant- 
artica (and plans to keep it that 
way). She lives with her husband, 
Dom, in Beverly. They sail their 
41-foot ketch, Taku, out of Salem 
harbor. 


Museum announces recent staff appointments 


Dr. Timothy J. Runyan has been 
appointed editor of the Amer- 
ican Neptune, taking on the posi- 
tion left vacant by the death last 
February of Dr. Archibald Lewis. 
A frequent contributor to the 
Neptune, Runyan worked 
closely with Lewis on a variety of 
projects, including collaborating 
ona book of the naval history of 
Europe. He holds a doctorate 
from the University of Maryland 
and is currently a professor of 
history at Cleveland State 
University. 

Dr. Don Marshall, who 
was first associated with the 
Peabody in the 1950s as research 
associate for Polynesia, reestab- 
lished his formal relationship 
with the museum this past 
summer when he was appointed 
research anthropologist for 
Oceania. For many of the inter- 
vening years Marshall was an 
official for the U.S. government. 
He holds undergraduate and 
graduate degrees from Harvard 
University in general anthro- 
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pology andis currently alsoa 
research associate in East Asian 
Studies at the University of 
California, Berkeley. Marshall 
and his wife, Dr. Judith Ann 
Marshall, and daughter Ariela 
live in Salem. 

Other recent appoint- 
ments at the museum include 
N. Lyles Forbes as curatorial 
assistant for the Maritime His- 
tory Department. Forbes’s ex- 
perience includes restoration 
projects in Settefonti, Italy, 

St. Victor la Coste, France, and 
Decatur, Alabama. He holds a 
master of arts in historic preser- 
vation from Middle Tennessee 
State University. 

Anne E. Mason has joined 
the staff as membership and 
development officer. Mason, 
who graduated from the Univer- 
sity of Vermont, most recently 
worked for Earthwatch in Water- 
town. A native of Manchester- 
by-the-Sea, she currently lives 
there with her husband, James. 





Boston Artists’ Ensemble 
presents chamber series at 
the Peabody Museum 


The Boston Artists’ Ensemble, 
formed in 1979 by Boston Sym- 
phony Orchestra cellist Jonathan 
Miller, will be holding a series of 
four chamber concerts in East 
India Marine Hall at the Peabody 
Museum of Salem during the 
winter months. In an effort to 
extend the classical chamber 
music experience to more 
families and seniors, programs 
will be offered on Sunday after- 
noons, with special rates for 
children age 7 and up. 

The BAE’s programming 
combines traditional chamber 
favorites with seldom-heard 
works of famous composers, 
infrequently played composers, 
and contemporary chamber 
works. Each concert is intro- 
duced by a brief discussion of 
artistic and historical elements 
of the music. 

For ticket information 
and reservations to Boston 
Artists’ Ensemble programs, 
call 617-527-8662. 


Cox is new facilities manager 


Donald R. Cox has joined the 
staff as facilities manager. He re- 
places Frank Duley, who became 
director of security for Mount 
Vernon in Virginia this past sum- 
mer. Cox was most recently em- 
ployed as facilities supervisor by 
C.R. Bard, a medical devices 
manufacturer in Billerica. 

Cox spent twenty-five 
years in the United States Navy, 
retiring in 1983 as master chief 
petty officer. While in the navy, 
he served aboard numerous 
naval vessels and traveled exten- 
sively throughout the world. 

Cox, who is an avid golfer 
with a handicap of 11, currently 
resides in Beverly with his wife, 
Cynthia. 
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Dr. DeBlois donates decoys, 
painting, sea chest, and 
Canton ware 


Dr. Elizabeth DeBlois, through 
her bequest, has added to the 
museums Natural History, 
Maritime History, and Asian 
Export Art collections with the 
gift of several items. 

Among the many 
donated decoys are works by 
master decoy makers such as 
Crowell, Lincoln, Boyd, and the 
Maine carver Gus Wilson as well 
as lesser-known decoy makers, 
including two by former Boston 
Braves player Robert E. Ford of 
Kingston. The decoys were ac- 
quired and used by Dr. DeBlois  ~ 
around Duxbury, Massachusetts, — 
and along the coast of Maine, 
where she frequently sailed. 

Dr. DeBlois maintained a card 
file on her collection, recording 
when and where each decoy was 
acquired. A number of these de- 
coys can be seen in the exhibi- 
tion Tollers and Tattlers. 

An oil painting by William 
F. Halsall of the ship Fantee was 
added to the Maritime History es 
collection. This ship is the name- re 
sake for Dr. DeBlois’s yacht. 

A camphor and leather- 
bound sea chest belonging to 
East India Marine Society Cap- 
tain Benjamin Vanderford came 
as a pleasant surprise. Captain 
Vanderford was the pilot/ 
interpreter for the first official 
United States exploring expedi- 
tion to the Pacific (1832-1942), 
which was the focus of last year’s 
traveling Magnificent Voyagers 
exhibit. He died in 1842 during 
the ship’s return. The chest was 
packed with Chinese export blue 
and white porcelains in the Can- 
ton pattern, including alidded 
gravy tureen and reticulated fruit 
bowl, both with undertrays, and 
ten lidded pots-de-créme. 
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In 1999, the Peabody Museum of Salem will 
celebrate the two hundredth anniversary of the 
founding of the East India Marine Society, our par- 
ent organization. Planning is already under way 
to mark this important occasion, and with it, the 
commencement of our third century as a muse- 
um. In anticipation of our bicentennial, the Regis- 
ter will periodically present articles that reflect on 
our past and look forward to our future. In this 
Curator’s Column Associate Curator of Ethnology 
John Grimes discusses the intellectual backdrop 
for the society’s “cabinet of natural and artificial 
curiosities.” Far more than a collection of humor- 
ous souvenirs, these objects reflect a sophisti- 
cated desire to learn about the world, its peoples, 
and their history, customs, and arts. 


early two hundred years ago, in 1799, as 
N freee ships bravely expanded our 

young nation’s frontiers of trade and di- 
plomacy, a select group of captains and supercar- 
goes banded together in Salem, Massachusetts, 
to form the East India Marine Society. At that time, 
Salem was among the world’s great ports, holding 
sway with New York, Philadelphia, and Boston. 

The new society was the most elite of its 
kind, restricted to individuals who had “navi- 
gated those Seas at or beyond the Cape of Good 
Hope,” an accomplishment few Americans had 
yet achieved. Its members were highly influen- 
tial; theirs were the ships that lined Salem’s 
wharves and provided the goods and revenues 
that fueled the national economy. 

Their voyages of trade were global, rang- 
ing from the ports of the Baltic and Mediterra- 
nean seas to those of China and Japan, from India 
and the Arabian Peninsula to the American North- 
west, and from the islands of the Pacific to the 
coasts of Africa and South America. In all these 
places, they traded their cargoes and filled their 
holds with the commodities the growing nation 
required. 

Among the most precious of their return 
cargoes was their knowledge of the larger world, 
for these captains and supercargoes were among 
America’s first emissaries abroad, the vanguard of 
its collective knowledge of other peoples, how 
they lived, their past, their arts. The East India 
Marine Society they formed was largely dedi- 
cated to the preservation of this knowledge, in 
the form of artifacts, logs, pictures, and journals. 
Placed in the “cabinet” of their society, these ma- 
terial objects became the basis of one of the first 
museums in the United States. 

The collection of objects, referred to then 
as “natural and artificial curiosities,” quickly grew 
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East India Marine Hall, south end, 1824-67 


ENLIGHTENI 


large enough to fill the society’s first headquar- 
ters, arented space in the Stearns Building, at the 
corner of Washington and Essex streets in Salem. 
By 1804, the collection had expanded sufficiently 
that it had to be transferred to new accommoda- 
tions, this time in the Salem Bank Building. Finally, 
even these quarters were insufficient to keep 
pace with society members’ collecting, and plans 
were drawn up for a new building, East India 
Marine Hall, which was opened in October 1825. 

In 1821, the society produced its first pub- 
lished catalog, listing more than 2,200 objects. 
The entries include a startling variety, from Pacific 
island paddles to a stuffed penguin, from shark 
vertebrae to a fragment of Hawaiian basalt. Today, 
we regard these objects and their corresponding 
entries with wonder and some amusement. From 
the distance of a century and a half, the objects 
seem assembled as much for their absurdity as 
for any scholarly purpose. How can there be any 
serious purpose in a two-mile length of braided 
human hair? 

Our perception of the society's cabinet is 
somewhat distorted by semantics. The term “curi- 
osity” today connotes something strange, odd, 
or abnormal. In 1799, however, the word “curios- 
ity” had a different set of meanings. For example, 
A New General English Dictionary, published by 
Dyche and Pardon in 1769, defines “curiosity” as 
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“any thing that is rare, uncommon, or very deli- 
cate, either by nature or art.” Other period sources 
stress objects with fine or intricate workmanship. 
Thus, society members vied not so much to bring 
back the most bizarre or humorous objects, but 
rather to bring back objects of amazing intricacy, 
rarity, and artistic refinement. 

In contrast to the unusual entries are others 
that demonstrate a more sophisticated effort to 
catalogue and sort the incredible variety of items 
society members collected. A lengthy section of 
entries for shells is prefaced by a note indicating 
the concurrent use of LaMark’s and Perry’s sys- 
tems of biological classification. Rudimentary 
chemical descriptions accompany mineral speci- 
mens. The birth, death, and reign dates of ruling 
monarchs are carefully noted for a large group of 
ancient and medieval coins. 

The diversity of the society’s collection be- 
comes more comprehensible when it is viewed 
within the context of the Enlightenment and the 
intellectual climate of the late eighteenth century. 
Reason, symmetry, and the belief that truth 
would emerge through the careful ordering of na- 
ture were dominant themes in science. Neoclas- 
sical forms in art and architecture recalled the an- 
cient civilizations of Greece and Rome, regarded 
as the seedbeds of rationalism. Knowledge of clas- 
sical civilization rapidly increased at this time, 
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mainly through archaeological discoveries, pro- 
viding important intellectual and emotional mod- 
els for the young American republic. 

The East India Marine Society's cabinet 
was, in keeping with the intellectual spirit of the 
day, a tool for categorizing the wonders of the 
world and so eliciting its truths. In this effort, the 
collection was not unique, but paralleled those of 
universities and private museums throughout 
Europe and, in a few cases, the United States. 

The Society's cabinet also conformed to the 
emerging idea of museums as storehouses of 
knowledge held in trust for the larger public. 
Thus, as Walter Muir Whitehill points out, while 

.. . the East India Marine Society was not 

only a private organization, but an exces- 

sively exclusive one, its museum was main- 
tained for the public benefit and visitors 
were always admitted without charge. 

The public feeling for the Society’s cabinet 
is expressed in a letter written to the Salem Gazette 
in 1805. 

Many men of sordid and contracted minds 

consider a museum as they do fireworks, 

that give pleasure only when seen; but it 
appears different to those who are en- 
lightened by science and refined by taste: 

They are filled with admiration at every- 

thing which throws light on the history of 

nations, or exhibits the beauties, or dis- 

plays the wonders of nature . . . 


ast India Marine Hall, with its grand neo- 
E- classic facade, still stands at the center of 

the Peabody Museum of Salem, direct 
heir to the society’s cabinet and inquiring spirit. 
The museum continues the mission of public en- 
lightenment through its rich and growing collec- 
tions, swelled far beyond those of the society. 

Now, these collections are carefully pre- 
served and interpreted by departments of Natu- 
ral History, Maritime History, Ethnology, Archae- 
ology, and Asian Export Art. The collections tell a 
story as much about the society and its members 
as the collections they started. They portray, 
through the society, our nation’s earliest com- 
merce and cultural relations and the beginning of 
our efforts to understand other peoples, places, 
and the wonders of the world. 

Today, in alarger sense, the collection por- 
trays the story of an emerging global community: 
the initial encounter between diverse cultures, 
their ongoing progress toward mutual under- 
standing, and through this, their achievement of 
a deeper knowledge of themselves and their 
place in the whole. 
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hen the East India Marine Society 
members decided to start a “museum of natural 
and artificial curiosities” in Salem, Massachusetts, 
their thoughts were on the exotic objects of for- 
eign cultures and faraway places that they were 
bringing back from their trading voyages around 
the globe. The more mundane objects connected 
with maritime life ina New England trading port— 
the navigational instruments and charts, ship’s 
plans, paintings, logbooks, and models—entered 
the society's hall as decorations and in accor- 
dance with the society's directive also “to collect 
such facts and observations as may tend to the im- 
provement and security of navigation.”' As curi- 
osities, however, they were thought to be “at 
every hand, and were too common to be placed 
inamuseum.”” 

Then along came John Robinson. While 
serving as botanist, trustee, and treasurer of the 
museum, John Robinson recognized that the de- 
mise of Salem’s maritime industry was changing 
the status of these objects, and in 1889 he began 
actively soliciting artifacts that would serve as “a 
memorial of the commercial marine period.” 
One hundred years have passed since the muse- 
um’s first exhibition of maritime history on the 
north wall of Ethnological Hall (East Hall) in 1890. 
Since then, the maritime collections have grown 
to incorporate a wide variety of artifacts of life at 
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Sea 


By Dan Finamore and 
Paul Winfisky 


sea and representations of the vessels, activities, 
and individuals who have played a part in com- 
mercial, naval, and recreational maritime ven- 
tures. With its new exhibition, Drawn from the 
Sea: Images and Artifacts from the Maritime Col- 
lections, the museum opens the Gallery of Mari- 
time Arts in the Loring Room, a space dedicated 
to the exhibition of fine marine art from the muse- 
ums collection and from loans. This first exhibit in 
the recently redesigned Loring Room (which for- 
merly housed the Africa exhibit) highlights a vari- 
ety of paintings, drawings, and mariners’ arts in 
the museum’s permanent collection. 

Watercolors form a large proportion of the 
ship portraiture in the maritime collections, par- 
ticularly watercolors from the Mediterranean 
school of the early nineteenth century. At that 
time, portraits of vessels were being brought 
back by captains and crewmen as souvenirs of 
American prosperity created by the neutrality of 
the young nation during the naval confrontations 
between England and France. Many of these im- 
ages carried home to Salem were painted on spec- 
ulation and then hawked to the ship’s company 
while the ship was in the foreign port. A particu- 
larly fine example is a portrait of the ship Monk of 
Salem by a French artist, purchased by Captain 
John W. Allen in 1805 and donated to the museum 
102 years later by a descendant. 
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The Roux family were by far the most suc- 
cessful artists of this school, and today the largest 
collection in America of their work is here at the 
Peabody Museum. As with many Mediterranean 
school portraits, Francois Roux’s 1860 image of the 
ship Poland depicts the vessel in distress. Such 
votive pictures acted as historical documents and 
thanks for the deliverance from disaster. In May 
1840, the packet Poland was struck by lightning 
and caught fire, and the passengers filled the 
boats to ride astern of the flaming craft. After two 
days they were all rescued by the ship Clifton of 
Boston, with the Poland totally destroyed. 

Portraits of individuals painted in foreign 
ports made popular souvenirs as well. Adorning 
the East India Marine Society’s quarters were por- 
traits of the members and of the foreign mer- 
chants with whom they traded. These portraits re- 
mained at home when the individual was at sea 
and also served as symbols of good faith when ex- 
changed with merchants across the sea. One of 
the oldest portraits in the museum's collection is 
a pastel of Henry Elkins by the Dutch artist 
Hirschmann, dated 1791. Captain Elkins, an East 
India Marine Society member, was employed by 
Elias Hasket Derby and captained several of his 
vessels. Aman of ill luck, he was shipwrecked sev- 
eral times, and his ships were successfully at- 
tacked by both British and French vessels. 
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Included in the new exhibit are, 
from left to right, a printed 
broadside, a portrait of the 

Salem ship Monk, anda 
figurehead attributed 
to the Salem architect 

Samuel McIntire 
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The twentieth century has seen radical 
transformations in the maritime industry, and this 
is well documented in the department's portrait 
collection. John Singer Sargent’s 1924 watercolor 
On the Deck of the Yacht Constellation shows 
Herbert M. Sears, commodore of the Eastern 
Yacht Club from 1914 to 1924, aboard the club’s 
most renowned craft. Sargent’s placement of his 
subject within a maritime setting and the ease 
with which he portrays the vessel’s deck and mast 
indicates his familiarity with the circumstances of 
ocean travel. 





John Singer Sargent’s On the 
Deck of the Yacht Constellation 
is from the museum’s collection 

of twentieth-century portraits 


Robert Salmon and Fitz Hugh Lane are 
other artists of the Boston and North Shore scene 
featured in the exhibit. Of particular interest is 
Salmon’s small 1832 painting on panel of the Chel- 
sea, Massachusetts, waterfront. Commissioned 
by Henry H.W. Sigourney, then a director of the 
Chelsea Ferry Company, this picture shows Sal- 
mon’s attention to detail and portrayal of an inti- 
mate landscape, which includes the stately white 
structure on the riverbank that is Sigourney’s 
house. 

An international selection of other artists 
brings a breadth of subject matter to the collec- 
tion with images depicting naval battles and 
important historical events. One example is the 
English painter Duncan McFarlane’s portrayal of 
the Confederate States Navy sidewheel steamer 
Nashville burning the American packet Harvey 





Birch. \n a different vein, the occasion of heinous 
crimes and other headline events brought about 
the production of broadsides and other printed 
materials that often incorporate expressive graph- 
ic images. The Execution of the Pirates is an intri- 
guing example of adapting an existing print block 
to a specific newsworthy occurrence. Whereas 
the painter’s “stock” woodcut depicts four crimi- 
nals on the gallows, the adjacent image on the 
broadside and the description of their act of pi- 
racy reveal only three perpetrators. Hence, when 
the printer used the woodblock, he simply de- 
leted the excess scofflaw from the scene. 

Perhaps the most appropriately termed of 
the maritime art genre is that art that was created 
by mariners themselves while on a voyage or in 
port. Such works tended to be created with the 
limited materials at hand—for example, the or- 
nate beckets and ropework-covered tools that 
were made from worn-out rigging and sailcloth 
and the carvings and engraved images made with 
the by-products of the whaleman’s prey. 

The ship models made by American and 
Continental prisoners of war in Great Britain dur- 
ing the late eighteenth and early nineteenth cen- 
turies are perhaps the most extreme examples of 
ingenuity under hardship. Hulls and masts were 
made from soupbones and scraps of wood, even 
supplemented by human hair when no cord was 
available for rigging these painstakingly accurate 
and often quite large models. The bone model of 
the French frigate Seduisant was probably a prod- 
uct of one of the large prison facilities built to 
hold the overflow from the infamous prison 
hulks. At these facilities, such as Dartmoor, trade 
was conducted between the prisoners and town- 
folk, providing access to supplies for the incarcer- 
ated as well as a market for their models. 

Drawn from the Sea is the first exhibit of 
the new Gallery of Maritime Arts in the Loring 
Room, an exhibition space that provides us with 
an opportunity to focus on the many aspects of 
maritime art in the museum’s growing collection. 
The need for this new exhibit forum is proof of 
the fallability of the otherwise foresighted Mr. 
Robinson’s prediction in 1921 that “as time passes 
the accessions of portraits, ship paintings and 
models are likely to be less frequent.”* 


' Whitehill, Walter Muir, The East India Marine Society and 
the Peabody Museum of Salem: A Sesquicentennial 
History. Salem: Peabody Museum, 1949, p. 6. 

2. Robinson, John, The Marine Room of the Peabody 
Museum of Salem. Salem: The Peabody Museum, 1921, p. 1. 
sa IbICn pac: 
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Russell W. Knight 


Look at Russell W. Knight and 
you will see a tall man with 

a shock of white hair—a robust 
Marbleheader whose roots in 
that seacoast town run deep and 
long. But lean ina little closer, 
catch the drift of what he is say- 
ing, hear the excitement in his 
voice, and you will find a con- 
summate collector. 

The proof of Russell 
Knight’s passion is everywhere: 
in the carefully recorded entries 
of his notebooks on artists, in 
the paintings and prints that line 
the walls of his home, in the 
ever-growing number of works 
in the Russell W. Knight Collec- 
tion housed at the Peabody 
Museum of Salem, and most re- 
cently, in his championship of 
the museum’s new Gallery of 
Maritime Arts in the Loring 
Room. The new gallery space 
and its kickoff exhibit, Drawn 
from the Sea: Images and Artifacts 
from the Maritime Collections, 
are organized around Knight's 
desire for a forum where the mu- 
seum can exhibit works of fine 
marine art from its own and bor- 
rowed collections. Knight is also 
largely responsible for making 
accessible to the museum twen- 
tieth-century works of art by 
such marine artists as Jack Gray 
and Tom Hoyne, works that 
might not have found their way 
to the museum at this time with- 
out his interest. 

Russell Knight, an honor- 
ary trustee of the museum, says 
he has been collecting treas- 
ures—historical documents, 
Shaker furniture, and maritime 
art among them—almost since 
the day he learned to read and 
write. “I think it’s something 
that’s born in you, just like the 
magpie takes odds and ends 
back to its nest,” he says. 
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But unlike that busy bird, 
Knight is discriminating in his 
search. Elbridge Gerry, a signer 
of the Declarartion of Indepen- 
dence, and General John 
Glover—and the documents 
they have left behind—have 
long held a particular fascination 
for him. Not long ago, Knight 
was presented with a beautiful 
sketch of General Glover by 
Mayor Ray Flynn of Boston asa 
thank you for having “adopted” 
the statue of Glover that stands 
by the intersection of Common- 
wealth Avenue and Clarendon. 

Knight's particular in- 
terest in maritime art, the fishing 
industry of New England, is 
more recent. It is one he began 
to cultivate seriously at the sug- 
gestion of the museum’s former 
director, Ernest Dodge, who 
lamented one day about a dearth 
of works on that subject in the 
museum’s collection. 

Knight set to work. “1 
began to look around and pick 





Russell Knight stands before 
William T. Bartoll’s fireboard 
Great Storm of 1846. One of the 
fishing schooners depicted was 
skippered by Knight’s ancestor 


up paintings that illustrated 
some phase of the industry,” he 
says. Knight has been collecting 
in this area for more than fifteen 
years and is delighted when he 
comes across a work that he 
knows will complement the 
Knight Collection. 

Such was the case with 
one of Knight’s most recent ac- 
quisitions, Jack L. Gray's painting 
Casting the Trawl. A tiny maga- 
zine advertisement tipped him 
off to the painting’s availability. 
Wasting no time, he traveled to 
Maine to view the painting —and 
bought it. 

“Jack Gray was one of the 
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finest marine artists that ever 
lived,” says Knight. “He’s collec- 
tible.” Casting the Traw! will 
make a good addition to the 
Knight Collection because the 
Peabody has no painting like it, 
he adds. The painting depicts 
two men aboard a small boat 
casting outa trawl (along line 
with fish hooks). “It shows an act 
that fishermen carry out aboard 
a vessel. That's why I call these 
narrative paintings. They tella 
story,” says Knight. Before the 
painting was exhibited, he re- 
searched the scene thoroughly 
and deliberated carefully on the 
words used to describe it. For 
example, a fisherman doesn’t 
“flick” atrawl, he “casts” it. 
Although Knight says that 
he leans toward conventional 
art, his tastes can be far-ranging. 
“I’ve also purchased two or three 
impressionistic paintings of fish- 
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ing scenes,” he notes. “I don’t 
want to limit my interest to too 
narrow afield.” 

Knight also commissions 
works he feels will add depth to 
the collection as a whole, par- 
ticularly paintings that can pro- 
vide an accurate historical re- 
cord of significant events relat- 
ing to New England’s fishing in- 
dustry. He’s not shy about pre- 
senting artists with preliminary 
sketches for paintings he would 
like them to do. 

One such commission, 
Conflict of Interest by James E. 
Mitchell, shows a Russian factory 
ship dominating waters where a 
much smaller vessel is also trying 
to fish. The scene is based on an 
actual incident that occurred 
around 1980 when a Russian ves- 
sel nearly ran down a New Eng- 
land fishing boat; the incident 
was one of many cited in the 





Casting the Trawl by Jack L. Gray 
exemplifies the kind of narrative 
painting Knight collects to 
document fishing activities 


need to extend territorial fishing 
limits from 12 miles to the cur- 
rent 200 miles. Knight points out 
that even the tiniest details of the 
work are factually correct, in- 
cluding the name of the Russian 
ship. “I made a rough sketch of 
what | wanted, and Jim got the 
information from the Coast 
Guard.” Such commissions of 
contemporary scenes are par- 
ticularly valuable for the future 
importance of the collection. 

Despite Knight’s pen- 
chant for art that captures the es- 
sence of seafaring lives, he ad- 
mits that he has never felt drawn 
to the ocean to make his living. 
“That's a funny thing, too,” he 
says, “because when | grew up 
in Marblehead, most of my 
friends went fishing or lobster- 
ing. | never did.” There were 
mornings when he would ac- 
company them as they set their 
traps, but he went along for 
pleasure, not to earn his liveli- 
hood. Knight chose instead a 
career as an industrial real estate 
developer. The Everett Mills in 
Lawrence, which he formerly 
owned, occupied him much of 
his working life. 

Retired for just a few 
years, Russell Knight, at age 87, 
still maintains a rigorous sched- 
ule that keeps him at his desk for 
many hours a day. When he is 
not researching anew acquisi- 
tion, he is busy with a variety of 
writing projects. His latest book, 
The ‘Headers in Life and Legend, 
which was published this past 
May, recounts tales of some of 
Marblehead’s most colorful citi- 
zens. 

“I think it’s very important 
to keep busy,” Knight says. “And 
fora person like myself, it’s natu- 
ral. |never had to have an alarm 
clock in my life. | was always up 
early.” Just like the magpie he lik- 
ens himself to. By Coco McCabe 
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Members may now host social 
events at the Peabody 


Over the past fourteen years, 
more than 30,000 people have 
attended social events hosted 
by more than 200 different organ- 
izations at the Peabody Museum 
of Salem. Now, individuals who 
are museum members at the 
Contributing Fellow level and 
above may also reserve museum 
spaces to celebrate such per- 
sonal milestones as birthdays, 
anniversaries, and wedding re- 
ceptions. This new policy comes 
in response to hundreds of 
requests for this service. 

There continue to be 
many imaginative ways busines- 
ses can use the museum fora 
unique function; East India 


“When the going gets tough, 
the tough get going!” Never has 
that phrase had more meaning 
than in these times, when more 
than ever, we here at the muse- 
um thank our lucky stars for the 
energy and enthusiasm of our 
membership. Despite setbacks 
in the economy, you have been 
coming through with your re- 
newals—and in many welcome 
cases, upgrading your member- 
ships! A hearty thank you to 


you all. 
ay; 


We also have a wonderfully 
“tough” set of volunteers who 
step in ata moment's notice for 
such events as the very success- 
ful “Taste of India” party in the 
Oriental Garden. The event was 
skillfully engineered by Smita 
Patel with assistance from educa- 
tion staff and Smita’s legions of 
helpers, who supplied delicious 
food and authentic entertain- 
ment to over 300 people. 


In May an enthusiastic group of 
executives toured various cura- 





Marine Hall is as perfect a setting 
for a holiday party today as it was 
for the “captains and merchants” 
of yesteryear. The fees charged 
for use of function facilities help 
support the museum and its edu- 
cational goals. For descriptive 


torial areas in our first Corporate 
Behind-the-Scenes Evening. This 
glimpse into the complexities of 
operating a world-class museum 
was highly educational and re- 
sulted in two new corporate 
members. If you are considering 
corporate membership in the 
museum, please give the mem- 
bership office a call; we plan to 
schedule more such Behind-the- 
Scenes tours for our business 
friends and would love to have 


you along. 
te 


As you receive this issue, final 
preparations for the Eighteenth 
Annual Antiques Show will be 
under way. By the time you have 
reached the turkey saturation 
point, a wide variety of foods will 
be ready to tempt you at the Pre- 
view Party on November 23. This 
posh party is legendary for its 
supply of shrimp. A big plus is 
having first crack at the superb 
antiques offered by more than 
twenty-five first-rate dealers. 
Bring your holiday guests with 
you to the Antiques Show itself 
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A wedding reception (left) and 
a corporate cocktail reception 
are two recent functions held at 
the museum 





literature, contact Susan Burgess, 
Sales Manager for Functions and 
Group Tours, at 508-745-1876, 
exXtmlUo: 


November 24 and 25—and enjoy 
the Museum at the same time! 


te 


Speaking of big events, save this 
date for next year’s Gala— April 
27,1991. Carl Crossman has gra- 
ciously agreed to be chairman, 
which guarantees an elegant 


evening. 


Don’t forget the one-step 
answer to the gift shopper’s 
prayer — Membership in the 
Peabody Museum. The lucky 
recipient will thank you all year 
for your thoughtfulness. Just 
contact the Membership Office 
at 508-745-1876, extension 141, 
for a Gift Membership form. You 
may request to have the mem- 
bership gift-boxed. 


t 


Happy holidays to all! 


Lucinda Wilkins 
Membership Coordinator 





PAGE Il 


The Peabody Museum 
of Salem welcomes 
the following 

new members: 


*Executive Pass Program 
Member 
**New Corporate or Institutional 
Member 


MASSACHUSETTS 

Amesbury 

Mrs. Maryellen Kuist 

Ashland 

Mr. and Mrs. Albert S. Kissileff 
Bedford 

Miss Katharine Toll 

Beverly 


Mr. Harry G. Chase 

Mr. Stephen J. Connolly, IV— 
Connolly Bros.* 

Mr. and Mrs. Dom Degnon 

Mr. and Mrs. Melvin Dunne 

Fisher & George Electrical 
Company** 

Mr. Don Grace—Glen Urquhart 
School 

Mr. and Mrs. John Gursline 

North Shore Community College 

Ms. Julia Robichau—Beverly 
National Bank* 

Mr. and Mrs. H. Peter Wallace 

Mr. and Mrs. George R. Wilkins 

Boston 

Ms. Cynthia M. Barr 

Ms. Jane Bode 

Ms. Clarissa Colburn 

Mr. Arthur F. Flaherty 

Brockton 

Ms. Chris DiVirgilio 

Brookline 

Brookline Savings Bank** 

Byfield 

Mr. Marshall Jesparsen 

Cambridge 

Dr. Patricia H. Sankus 

Charlemont 

Mr. and Mrs. Timothy Eichholz 

Charlestown 

Ms. Kathlyne M. Rog 

Chestnut Hill 

Mr. and Mrs. John H. Finley, 3rd 

Mr. and Mrs. Francis G. Shaw 

Danvers 

Mr. William Bursaw—Bursaw Oil 
Corporation* 

Mrs. Patricia N. Bursaw—Bursaw 
Oil Corporation* 

Ms. Katherine Curran 


= 44 


Ms. Phyllis Dunphey 

Mr. and Mrs. Harold Eisenhauer 

Mr. Anthony Guba—Bursaw Oil 
Corporation* 

Mr. Timothy J. Guinee— Danvers 
Motor Company* 

Mr. William Guinee—Danvers 
Motor Company* 

North Shore Chamber of 
Commerce** 

Dorchester 

Mr. Mark Pomerantz 

Dracut 

Mr. and Mrs. John Hassan 

Essex 

Mr. and Mrs. Robert Brophy 

Ms. Virginia B. Clarke 

Framingham 

Dr. and Mrs. Daniel Schiff 

Georgetown 

Mr. and Mrs. Richard L. Wellman 

Gloucester 

Ms. Carole V. Carlson 

Hull 

Ms. Jamie Anne Murray 

Mr. John Soper 

Jamaica Plain 

Mr. and Mrs. David Sattely 

Malden 

Ms. Beatrice E. Binner 

Manchester 

Mr. and Mrs. Marcus G. Beebe 

Mr. John Doyle 

Mrs. Diane Neal Emmons 

Mr. Gregory Gibson 

Dr. Curtis Prout 

Mr. and Mrs. Charles D. Taylor 

Marblehead 

Ms. Sallie Keesey 

Mr. Paul McCarthy 

Mr. and Mrs. Douglas Nadeau 


Mr. and Mrs. Robert C. Roffey, Jr. 


Mr. Scott Wilson 

Ms. Gail Zimmermann 
Marion 

Mr. David B. Stone 
Middleton 

Mr. and Mrs. Malcolm Watkins 
Nahant 

Mr. and Mrs. Dirk Appel 

Mr. Robert T. Scanlan 
Newburyport 

Mr, Jack Farrell 

Peabody 

Mrs. Karen DeGaeta 

Ms. Terry Goodale 
McDougall Associates** 

Mrs. Elinor Morse 

Ms. Linda Roemer 

Prides Crossing 

Mr. and Mrs. Adolfo R. Garcia 


Quincy 

Mr. Robert J. Babcock 

Salem 

Mr. and Mrs. Lance Arlander 

Mr. John Bowen—J. Donovan 
Associates* 

Mr. Quentan Carpenter 

Mr. and Mrs. John Caughey 

Mr. Andrew J. Coady 

Mrs. Marie Eddy 

Mr. Peter Farrell 

Ms. MaryAnn Grassia 

Mr. and Mrs. Robert Hall 

Mr. and Mrs. Michael Lehman 

Mr. Milton LeRoy/Goff 

Ms. Virginia McArthur 

Mr. and Mrs. Ray Moulton 

Mr. Robert Randazzo 

Ms. Laura Rome 

Mr. William Sargent 

Mr. Roy Temper—J. Donovan 
Associates* 

Mr. and Mrs. Richard Williams 

Ms. Amy Zussman 

Salisbury 

Ms. Brande Millett 

Scituate 

Mr. and Mrs. Joseph Lebherz 

Sherborn 

Ms. Faith Tiberio 

Sudbury 

Mr. and Mrs. Richard W. Brewer 

Swampscott 

Dr. and Mrs. Ronald Goldberg 

Ms. Chloe T.N. Johnson 

Ms. Selma Touber 

Topstield 

Mr. and Mrs. Thomas R. Hickey 

Watertown 

Ms. Sharon Standley 

Wayland 

Mrs. Ellen F, Dunnell 

Weston 

Mr. and Mrs. Nathan L. Hazen 

Winchester 

Mr. Thomas Gill, Jr. 

Mr. and Mrs. Edmund Gullion 

Winthrop 

Ms. Ellen Kiernan 

Yarmouth Port 

Ms. Lewis Hoffacker 

CALIFORNIA 

Morro Bay 

Mrs. Alexis J. Strong 

South El Monte 

Mr. and Mrs. Ronald Pearson 

CONNECTICUT 

New Canaan 

Mrs. Anne K. Groves 

Ms. Joan Morris 

Westbrook 

Mr. Thomas Truxes 


FLORIDA 

Palm Beach Gardens 

Mr. and Mrs. Thomas E. Curtis 
Mr. and Mrs. Charles D. Carey 
Vero Beach 

Mr. Joseph F. Turley 
GEORGIA 

Atlanta 

Mr. Thomas W. Schoborg 
HAWAII 

Honolulu 

Mr. Proctor Stafford 

MAINE 

Topsham 

Mrs. Philip Drinker 

NEW HAMPSHIRE 

Centre Heights 

Mr. and Mrs. Rawson Lyman Wood 
NEW YORK 

New York City 

Mrs. Vladimir Horowitz 
Locust Valley 

Mr. and Mrs. Clarence F. Michalis 
Malverne 

Mr. Patrick J. Ciccarone 

North Salem 

Mr. and Mr. Joseph Tambascio 
Mr. and Mrs. J. Brian Cole 
PENNSYLVANIA 

Frie 

Ms. Donna K. Doi 

Yardley 

Mr. and Mrs. Walter N. Rist 
RHODE ISLAND 

Newport 

Mr. and Mrs. Richard F. Dick 
TEXAS 

College Station 

Mr. John Canup 

VERMONT 

Bennington 

Mrs. Thomas H. Foster 
Swanton 

Ms. Margaret W. Howard 
VIRGINIA 

McLean 

Helen G. O'Neill, USMCR Retired 
Rectortown 

Mr. and Mrs. E. Charles Beyer 
Virginia Beach 

Mr. and Mrs. Peter A. Agelasto, III 
WASHINGTON 

Vancouver 

Mr. E. Grinnell 

CANADA 

Ottawa, Ontario 

Mr. and Mrs. Lortie Kosasky 
JAPAN 

Kanagawa 

Mr. Kazunari Okubo 
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Begin the holiday season at the museum’s 


Winter Moon Celebration 


Bring your family and friends tg, _) _- — 
the museum for an afternoon of ==> 
fun, food, and games Sunday,= 


A 


December 2, from1to4pm, 
as we honor the holiday season 
with a Winter Moon Celebration. 

To spark your festive 
spirit, the Gloucester Hornpipe 
and Clog Society will be offering 
two performances in East India 
Marine Hall during the after- 
noon. Everyone will be encour- 
aged to join in! 

Activities for kids include 
workshops for making original 
moon ornaments. For inspira- 
tion, try your hand first in the 
Moon Scavenger Hunt—locate 
all the moon objects on our 
museum list and be eligible for 
a super prize! There’s a separate 






Trivial purbvit: Museum Edition 
for adults, also with prizes. And 
finally, Santa has interrupted 
preparations for his annual night- 
time rounds to be on hand, along 
with his photography assistant, 
to meet with children. 

Please join us for a fun- 
packed afternoon to ring in the 
new season. Be sure to stop at 
the admissions desk for program 
tokens and schedules. All events 
are free with museum admission 
except the Hornpipe and Clog 
Society ($1 adults, $.50 children) 
and Santa pictures. 


Modern Odysseys Series kicks off 1991 special events programs 


What happens when the wander- 
lust bug won't let go? Find out 
this winter at Modern Odysseys 
when two dynamic travelers 
share their far-flung adventures 
with audiences in East India 
Marine Hall at two distinctive 
illustrated lectures. 

Edwin Bernbaum, ac- 
claimed author, photographer, 
and experienced mountain- 
climber, will speak about his re- 
search travels to western China 
on Thursday, January 31, at 8 pm. 
Bernbaum, a research associate 
at the University of California at 
Berkeley, is the author of The 
Way to Shambala and the re- 
cently released Sacred Moun- 
tains of the World. Join us as he 
explores the myths and legends, 
the art and culture, and the great 
deserts and mountains of the 
Silk Route across central Asia. 

Dom Degnon spent seven 
years confirming the round-earth 


theory aboard his 41-foot ketch, 
Taku. During his circumnaviga- 
tion, which began in Marblehead, 
he logged 45,000 miles at sea and 
made stops in 45 countries, in- 
cluding the Solomons, Papua 
New Guinea, Yemen, and Tunisia. 
A teacher and writer, Degnon 
now lives in Beverly. His sense 
of humor and nautical theatrics, 
combined with honest reflec- 
tions on seven years of travel 
away from home, have enter- 
tained and instructed audiences 
from New England to California. 
Join us Thursday, February 28, at 
8 pm and learn what extended 
cruising is really like. 

Individual tickets to 
Myths and Legends of the Silk 
Route and Around the World in 
Seven Years are $7 for members 
and $9 for nonmembers. Series 
tickets are $11 for members and 
$15 for nonmembers. 
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Sunday concert series 
celebrates the sea 


What do a giant fish, an accor- 
dion, and a puppet have in com- 
mon? They are three of the ingre- 
dients that make up our Marine 
Concert Series this winter. Please 
join us Sundays as we celebrate 
the sea. These programs are free 
with admission and open to all 
ages. 

Simple costumes and lots 
of fun turn Jeff and Deb Sandler 
into Mr. and Mrs. Fishon Janu- 
ary 6. Watch the ocean come 
alive as a variety of human-sized 
creatures act out marine science 
concepts. 

Sea shanty singers Mary 
Malloy and Stuart Frank, accom- 
panying themselves on fiddle, 
guitar, concertina, and button- 
accordion, sing sea songs of 
women and love. Catch their 
spirited show, A Sailor’s Valen- 
tine, with someone you hold 
dear on February 10. 

The Poobly Greegy Puppet 
Theatre makes a triumphant 
return to the Peabody March 10 
with Going, Going, Gone Whal- 
ing, the story of 16-year-old 
Abner, who goes to seaona 
whaling ship in 1877. Hand, rod, 
and string puppets are used to 
create a baby sperm whale, stern 
Captain Slocum, and the ship 
Cachalot. 


MUSEUM EXTENDS SERVICES 


C4 6™ 


This fall the museum extended its credit 
card services to programming. You may 
now pay for all programs and workshops 
by MasterCard, Visa, or American 
Express, by mail or by phone. The 
museum will also continue to accept 
personal checks. 

In an effort to make more accurate 
counts of people attending free 
programs and lectures, the museum is 
also now asking that everyone stop at 
the admissions desk for a free token 
before proceeding to an event. 
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Calendar 
pECEMBES 


Sun 2 


MUSEUM PA errs 

Winter Moon Celebration. Ring in the 
season with our holiday party—it’s a 
family affair! Make amoon ornament; 
compete for prizes ina museum-wide 
moon scavenger hunt. Two contests: 
one for adults, one for kids. Meet Santa 
(the original man to the moon), and 
clap along to the Gloucester Hornpipe 
and Clog Society’s rollicking tunes 

($1 adults, $.50 children). Refreshments 
served. 1-4 pm. Please stop at admis- 


sions for program tokens and schedules. 


Free with admission; music and Santa 
pictures extra. 


Tue 4 


GALLERY TALK 

Embodied Spirits. Learn more about 
the recent exhibition of ritual carvings 
drawn from two of the world’s most im- 
portant collections of Asmat art. Guest 
Curator Tobias Schneebaum will dis- 
cuss the art and culture of the Asmat of 
Indonesia, paying particular attention 
to war shields, soulships, and head- 
hunting and initiation ceremonies. 

11 am-12 m. Please stop at admissions 
for a program token. Asmat Gallery. 
Free with admission. 


Thu 6 


EXHIBITION OPENING: 

SPECIAL PERFORMANCE 

Drawn from the Sea/A Voyage in Song. 
Celebrate the opening of the first ex- 
hibition in the new Gallery of Maritime 
Arts at a special concert devoted to 
music of the sea. Versatile vocalists and 
instrumentalists Daisy Nell and David 
Coffin present an informative evening 
of traditional and contemporary songs 
of the sea from around the world. 
Refreshments served. 8 pm. Free. 


MEETING 

Traditional Small Craft Association. 
Meeting and maritime presentations. 
Visitors welcome. 7:30-9 pm. Educa- 
tion room. Free. 
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<)<FAMILY PROGRAM 


Sat 8 


FAMILY Peace 

Greeting Cards. Send New Year's greet- 
ings On original artwork to a faraway 
friend. Using artifacts for inspiration, 
children will experiment with different 
printing techniques to create their own 
postcards and note cards. Suitable for 
ages 6-10. 10:30-11:30 am. Education 
room. Reservations requested by 
December 3. Members $4, nonmem- 
bers $5. Includes admission; accom- 
panying adult free. 


Sun 9 


CONCERT 

Boston Artists’ Ensemble. BRAHMS 
Quartet in C minor for piano and 
strings, opus 60. SHUBERT quintet in 

A major for piano and strings, opus 114, 
“The Trout.” 2:30 pm. East India Marine 
Hall. Call 617-527-8662 for reservations. 





Mon 10 


MARITIME LECTURE 

Anatomy of aWreck. Uncover New 
Hampshire’s maritime past with Dr. 
David Switzer, history professor and 
archeologist at Plymouth State College, 
as he presents an illustrated lecture on 
the discovery, excavation, and interpre- 
tation of the shipwreck of a shallop- 
type vessel dating from colonial times. 
11 am-12 m. Education room. Please 
stop at admissions for a program token. 
Free with admission. 


Thu 13 


BIRD LECTURE 

ECOC. Cosponsored with the Essex 
County Ornithological Club. Visitors 
welcome. 7:30—9 pm. Education room. 
Free: 


Fri 14 


EVENING TRIP 

Russian and American Revels. Russian 
dance, music, and folklore come to life 
as the Dmitri Pokrovsky Ensemble com- 
bine with the renowned Christmas 
Revels Troupe for a celebration of the 
Winter Solstice. Join us in Cambridge 
on opening night as the authentically 
costumed cast perform 2,000-year-old 
songs with ancient instruments and 
dances. Reservations requested by 
December 1. 6:15-11 pm. Members $28 
(adults) and $23.50 (children), nonmem- 
bers $30 (adults) and $25.50 (children). 
Transportation included. 


Thu 20 


CONCERT 

D.C. Hall’s New Concert & Quadrille 
Band: A Christmas Festival. Experience 
a joyous evening at a grand concert of 
19th-century vocal and instrumental 
music, from French quadrilles to orches- 
tral arrangements to carol “setts.” Six 
professional musicians perform on his- 
toric instruments in period attire. 8pm. 
East India Marine Hall. Call 617-776-6512 
for information and reservations. 


Thu 3 


MEETING 

Traditional Small Craft Association. 
Meeting and maritime presentations. 
Visitors welcome. 7:30-9 pm. Educa- 
tion room. Free. 


Sun 6 


MARINE FAMILY chee 

Mr. and Mrs. Fish. Costumed as giant 
sea creatures, Jeff and Deb Sandler act 
out marine science concepts that have 
audiences laughing as they learn. Fea- 
tured on “Evening Magazine” and three 
CBS Specials. 3-4 pm. East India Marine 
Hall. Please stop at admissions for a pro- 
gram token. Free with admission. 
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Tue 8 


DAY TRIP 

Pride of Harvard University. Join us for 

a guided tour of Asian and Islamic art in 
the Sackler Museum; then stroll across 
the street for a tour of the Fogg Museum 
galleries representing the history of 
western art. After lunch at the Harvard 
Faculty Club, examine changes in 
Native American lifeways in the Heafitz 
Hall of the North American Indian at the 
Peabody Museum. 9 am—4 pm. Reserva- 
tions requested by December 31. Mem- 
bers $35, nonmembers $42. Lunch and 
transportation included. 


Thu 10 


GALLERY TALK 

Drawn from the Sea. Examine some 
significant watercolor works in the 
nation’s largest collection of maritime 
paintings with Curator Paul Winfisky. 
Discover the parallels between the 
diverse collection and the museum. 

12 m-1 pm. Gallery of Maritime Arts. 
Please stop at admissions for a program 
token. Free with admission. 


Thu 17 


FOREIGN FILM 

WOW “Design.” A rare screening of 
Jean Pierre Dutileux’s 1974 film starring 
the Asmat of Otsjenep village in the rain 
forest of New Guinea, Indonesia. 
Scenes of daily life are interspersed 
with preparations for a feast where ban- 
yan trees are selected and carved into 
ancestor poles. In English and Indone- 
sian. 7-9 pm. Bartlett Gallery. $3. 


Sat 19 


DANCE LECTURE 

Hula. Watch our own Hawaiian collec- 
tion come to life! Compare ancient and 
modern Hawaiian traditional dance in 
an illustrated lecture by Polynesian 
dance specialist Denise Hennessey. 
Special attention will be paid to the 
relationship between American Indian 
and Hawaiian foot movements. 1-2 pm. 
Bartlett Gallery. Please stop at admis- 
sions fora program token. Free with 
admission. 
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Sun 20 


CONCERT 

Boston Artists’ Ensemble. BORODIN 
String Quartet No. 2 in D major. 
WEBERN Five Pieces for String Quartet, 
opus 5. BARTOK String Quartet no. 1. 
2:30 pm. East India Marine Hall. Call 
617-527-8662 for reservations. 


Thu 24 


BEHIND-THE-SCENES-EVENING 
Join old and new members in hour-long 
tours of museum departments and un- 
exhibited artifacts. This series features 
Photography Collections and Facilities 
with Mark Sexton, Asian Export Silver 
with Crosby Forbes, and the special 
problems of Security and Operational 
Systems with Don Cox. 7-9 pm. Cotting 
Room. Registration requested by Janu- 
ary 24. Members $5, new members 
iLee: 


MARINE LECTURE 

Seals of Winter. In an illustrated talk, 

P. Michael Paine, a research biologist 
and marine ecologist with the Manomet 
Bird Observatory, presents the results 
of a 10-year study concerning the sea- 
sonal distribution of harbor seals and 
their impact on New England fisheries. 
Cosponsored with the Manomet Bird 
Observatory. 7:30-9 pm. Bartlett 
Gallery. Free. 


Sat 26 


FAMILY ees 

Chinese New Year. Help usher in the 
year of the sheep with a child-sized 
dragon parade, gifts of “lucky money,” 
stories, and other activities involving 
the Chinese zodiac. Suitable for ages 
4-8. 10:30-11:30 am. Education room. 
Reservations requested by January 21. 
Members $4, nonmembers $5. Includes 
admission; accompanying adult free. 


Thu 31 


SPECIAL EVENT: 

MODERN ODYSSEY SERIES 

Myths and Legends of the Silk Route. 
Explore the mythical western paradise 
of the Immortals. Hear tales of sand- 
buried cities and other legendary and 
historical stops along the Silk Route of 
Western China in an illustrated lecture 
with mountaineer, photographer, and 
researcher Edwin Bernbaum. 8-9 pm. 
East India Marine Hall. Reservations 
requested by January 28. Members $7, 
nonmembers $9. Series $11/$15 (see 
February 28). 





PROGRAM RESERVATIONS 


M=members, NM= nonmembers 


*Indicate single-event or series reservations 


Program # of Price Total 
people, 
M/NM M/NM 

DECEMBER 


Drawn from the Sea = 
Greeting Cards = 


Revels oa 


JANUARY 
Pride of Harvard — 


Behind the Scenes 
Photography = 
Asian Export Art = 
Security/ 


Operations = 
Chinese New Year = 


China Silk Route* = 


FEBRUARY 

Wooden Bird = 
Library Treasures 7 
Birds and Feeders = 


Around the World* = 


GRAND TOTAL 





Name 





Address 





City 





State Zip Code 


Daytime telephone 











MasterCard Visa 














Method of payment: L) American Express 

















L] Personal check 








Credit card account# 





Card expiration date (month, year) 


Reservations can be made by phone or mail, by 
credit card or check. Your payment reserves your 
place. Please make checks payable to Peabody 
Museum of Salem. Reservation forms should be 
sent to: Education Department, Peabody Museum 
of Salem, East India Square, Salem, MA 01970; 

tel. 508-745-1876. Thank you. 


The Museum does not send confirmations. If a 
class or program is full, you will be notified and 
reimbursed. 


pEBRUS 


Sat a 9 


CRAFT COURSE 

The Art of the Wooden Bird. Learn the 
basics, or hone your carving and paint- 
ing skills with world-ribbon winner Eric 
Kaiser. Turn a wooden blank into a tradi- 
tional “stick-up” decoy that becomes 
your personal interpretation of a native 
shorebird. Studying the style and tech- 
nique of early decorative carvers offers 
a sound base for your own attempts 
with feather definition and coloring. 
Class 10 am-1 pm, informal carving 
time available until 4pm. Education 
room. Reservations requested by Janu- 
ary 19. Members $25, nonmembers $30. 
Materials fee of $55 includes all tools, 
paint, and wood. 


Sat Z 


CONCERT 

Handel & Haydn Society. BACH Motet 
VI: “Lobet den Herrn.” COUPERIN 
Magnificat, Sept versets (1704); Can- 
tatas, “Salvum me fac Deus” and “Ad te 
levavi.” 8-10 pm. East India Marine Hall. 
Call 617-266-3605 for reservations. 


Tue 5 


OCEANIA SPEAKER 

Oceania: Past, Present and Future. Scat- 
tered throughout most of the Pacific, 
10,000 islands beckon anthropologists 
and explorers alike to examine the vastly 
varied cultures of Micronesia, Melane- 
sia, Polynesia, and Australia. Join 
Oceania Fellow Dr. Don Marshall for 

a survey of this exciting region. 12 m- 
1pm. Free with admission. 7:30- 

8:30 pm. Free to members, $2 non- 
members. East Hall. 


Thu 7 


MEETING 

Traditional Small Craft Association. 
Meeting and maritime presentations. 
Visitors welcome. 7:30-9 pm. Educa- 
tion room. Free. 





Sun 10 


MARINE FAMILY CONCERT 

A Sailor’s Valentine: Sea Songs of Women 
and Love. Button-accordion, fiddle, tin 
whistle, and concertina set the mood as 
the talented duo of Mary Malloy and 
Stuart Frank present an entertaining 
afternoon of heartbeat and song. 

3-4 pm. East India Marine Hall. Please 
stop at admissions for a program token. 
Free with admission. 


Tue 12 


DAY TRIP 

Library Treasures. A curator-led tour 

of Radcliff’s Schlesinger Library, the 
foremost research center for women’s 
history, precedes a catered lunch at the 
Cronkhite Graduate Center. In the after- 
noon we'll travel to the Malden Public 
Library, designed by H.H. Richardson, 
for a guided tour of the painting collec- 
tion, which includes works by Homer, 
Benson, and Millet. 9am—4 pm. Reser- 
vations requested by February 5. Mem- 
bers $30, nonmembers $36. Lunch and 
transportation included. 


Sat 23 


FAMILY PROGRAM 

Birds and Feeders. Look more closely at 
the different kinds of winter birds that 
inhabit the North Shore. Children will 
observe and touch bird mounts and 
make a simple feeder to hang up at 
home. Suitable for ages 5-10. 10:30- 
11:30am. Reservations requested by 
February 18. Members $4, nonmembers 
$5. Includes admission; accompanying 
adult free. 


Sun 2 4 


CONCERT 

Boston Artists’ Ensemble. SCHUBERT 
Trio in B-Flat for piano and strings, opus 
99. RAVEL Trio for piano and strings 
(1914). 2:30 pm. East India Marine Hall. 
Call 617-527-8662 for reservations. 


Thu 28 


SPECIAL EVENT: 

MODERN ODYSSEY SERIES 

Around the World in Seven Years. Take to 
the seas with world sailer Dom Degnon 
and his 41-foot ketch, Taku, as he re- 
creates some of the experiences of his 
seven-year circumnavigation with stops 
at 45 countries. 8—9:30 pm. East India 
Marine Hall. Reservations requested by 
February 25. Members $7, nonmembers 
$9. Series $11/$15 (see January 31). 


REGISTER WINTER 1990/91 


New Guinea, wood carving 
height: 17 inches 
$360 





“Embodied Spirits: Ritual Carvings of the Asmat” catalogue now available. $19.95 


From primitive New 
Guinea to sophisticat- 
ed Japan, we bring you 
the most unusual and 
RU Me 
of gifts in a wide variety 
of prices. The staff and 
Shop volunteers are 
ready to help make 
your holiday shopping 
fun, easy, and relaxed. 
Your presents can be 
gift wrapped and mailed 
worldwide. So come 
early, park in the ga- 
rage just one block a- 
way, and enjoy giving 
again. You will support 
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American Express, Master- 
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Continuing Exhibits 


Embodied Spirits: Ritual Carvings of the Asmat. 
Discover Asmat—the land, the people, their arts— 
through a special exhibit drawn from two major U.S. 
collections. Experience the raw power and abstract 
beauty of ritual artwork from one of the great carving 
centers of New Guinea. Through February 1, 1991. 
Drawn from the Sea: Images and Artifacts from the 
Maritime Collections. Discover notable maritime 
works in the museum's newest gallery devoted 

to the arts of the sea. 

The Asian Export Art Wing. Twelve galleries and 
1,000 objects comprise the nation’s largest collection 
of fine and decorative arts made in Asia for Western 
use between the fifteen and twentieth centuries. 
Keeping Traditions Alive: The Arts of Southeast Asia. 
See traditional crafts that play a vital role in the 
contemporary lives of Southeast Asians. 

Guest curator: Refugee Arts Group. 

Maritime New England. Explore the region’s 400-year 
relationship with the sea in this exhibition comprised 
of Deepwater Trade, Fishing, Whaling, and 

Coastal sections. 

Port of Salem: Merchants, Captains, and Ships. 

A wealth of paintings and ship models tell 

the story of the port’s golden age. 

Steamship Travel. Explore the rise and fall of the 
glorious steamship era from the late nineteenth 
century to the early twentieth century. 

Tollers and Tattlers: Massachusetts Decoys, 1840-1940. 
Examine nearly 200 decoys made by master carvers, 
such as A. Elmer Crowell and Joe Lincoln. 


EXHIBITS 
INFORMATION 
508-745-1876 


MUSEUM HOURS 
Monday to Saturday 

10 a.m. to 5 p.m. 

Sunday, 12 noon to 5 p.m. 


